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Etel Adnan
Turtles on the Move, Pour M., 2019

Aquarelle sur carte postale trouvée,
12 x 17,5 cm.

Romeo Alaeff
From this point one can see Israel, Jordan, Egypt

and Saudi Arabia
Giclée print, 21 x 29,7 cm.

Gwenaëlle Aubry
Irini, extrait de La Folie Élisa, 2018
Éd. Mercure de France (1Page A4)

John Baldessari
Learn to Think, 2006

Stamp, 20,8 x 27,9 cm.



4

Francis Baudevin
Sans titre, 2018

Collage,
15 x 15 cm.

Stéphane Bayard
Projet pour des tableaux reliés entre eux, 2007

Crayon de couleur bleu sur 3 feuilles de papier calque,
21 x 29,7 cm.

Catherine Belkhodja
Tortue berbère, 2009

Bois, collage et terre cuite, 21 x 21 x 11 cm.

Michel Bernheim
S’orienter

1 page A4
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Anne Bertrand
Je me souviens…

1 page A4

Jean-Charles Blanc
Dear Michael, Hotel Espana, April 12, 2014

Tirage numérique signé, 10 x 15 cm.

Sylvie Bonnot
Pointe Sèche VI, 2014 (Skye, Écosse)

Gravure sur photographie n&b, tirage Lambda mat,
contre-collage aluminium, 21,5 x 31 cm, encadré

Chloé Bressan
Homme, le matin possible, 2019

Gouache,
32 x 24 cm.
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Philippe Briet
(1959-1997)

3 reproductions photographiques, 17,8 x 24,2 cm.

Agnès Butet
Cent noms, le vent, Chez Chapelle 01, août 2019

Tirage couleur, exemplaire 1/10

Nick Cash
Beyond the sea, 2019
Collage, 21,5 x 28 cm.

Florian Caschera
Myrtil, scène du renard (extrait)

1 page
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Susan Chorpenning
Layers and Planes 8, 2019

Paint on board, 14 x 23 x 1,5 cm.
Layers and Planes 15, 2019

Paint on board, 18,5 x 25 x 2 cm.

Julija Ciurupa
Turtle Rain, 2019

Aquarelle, 29,7 x 21,5 cm.

Nicolas Clair
Les lents, 2018

3 dessins, encre sur papier, 23 x 32 cm.

Iris Colomb
Dissolving Frames, 2019

25 estampes, 3,5 x 3,5 cm chaque
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Natalie Curtis
Dickinson Street, 2019

C-Type print, 12,5 x 17,7 cm.

Richard Dailey
Apollinaire trépané, #25

Photocopie couleur A4, 29,7 x 21 cm.

Éloïse Decazes
Verres, Tabourets

Tirage jet d’encre, 13 x 13 cm.
Exemplaire 1/12,

signé au dos

Hermine Demoriane
Don’t Smoke in Bed, 15/10/2019

feutre sur papier et ruban adhésif, 32 x 45 cm.



Wynn Dan
Typographic Landscape, 2019

Blue silkscreen on paper
with black wood type typographic stamps,

28 x 21,5 cm.
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Wynn Dan
Painted circles with fish environment, 2019

laser printed on vellum
21,5 x 28 cm

Wynn Dan
scratches,  painted circles with fish environment, 2019

laser printed on vellum
21,5 x 28 cm

Wynn Dan
L arc, 2019

laser printed on vellum
21,5 x 28 cm
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Bobby Dowler
Painting Object_04 (c09-19), 2019

Paint and objects, 22 x 22 cm.

Isabelle Doyen
Turtle tracks on a page between earth, wind and vetiver,

septembre 2019
Dessin gregG, odeur ID, 21,5 x 28 cm.

Lala Drona
Female Frame, 2019
Acrylic on canvas

20 x 20 cm.

Jennifer K Dick
Moribound, 2019

Gouache et jet d’encre sur papier, 21 x 29,5 cm.
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Simone Fattal
Turtle

Photo Andrea Rossetti
20 x 29,7 cm.

Sophie Gaucher
Petit masque, 2018

Bois, aluminium, dorure, 17 x 17 cm.

Sophie Gaucher
Panoplie, 2018

Série à l’encre noire sur papier

Bushra El-Turkr
Ta’attalat Loughatul Kalami

Firs page of the score
29,7 x 21 cm.
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Elmar Hermann
Sketch turtle salon Paris, 2019

Dessin 21 x 29,7 cm.

Elmar Hermann
Postcard from The Ignorant Archive

14 x 9 cm.

Véronique Goël
No room to move, 1994-2019

Photographie couleur, 20 x 29 cm.
Exemplaire 1/10

Rebecca Goldschmidt
Postcard 04 Oct 2019

Carte postale
10,3 x 15,3 cm.
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Marie-France Jean
Transition, 2015

Encre sur carton
23 x 19 cm.

Robert Huot
Bumper Sticker, 2019

Autocollant, 7,5 x 23 cm.

Christine Herzer
Poem, 2013

Oilstick on photograph, 9 x 12 cm.

Nicole Hassler
Music is my muse et Lagoona Beach, 2019

Vernis à ongle sur nid d’abeille
5 x 10 x 4 cm.
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Nadine de Kœnigswarter
Sans titre, 2008

Feuille d’argent sur tirage argentique, 12 x 17 cm.
Signé au dos.

Alison Grace Koehler
Portrait of Michael H Shamberg, 2015

Verre, grisaille, mousseline, plomb et étain,
25 x 18 x 0,5 cm.

Alison Grace Koehler
Nacre

Verre, cuivre et étain
19 x 12 x 0,5 cm.

Martina Klein
Space 2

Paper, tape, staples and wood, 21,5 x 21 x 3 cm.
unlimited edition
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Christiane Maier Reinhard
Herzgespann, 2015

2 éléments en fibre de verre, résine, époxyde,
encre de chine, graphite, 13 x 28 cm.

Bertrand Lefebvre
Annie, 8 novembre 2018

Crayon sur papier, 10,3 x 16,5 cm.

Indira Esther Lebrin

21 x 429,7 cm.

Louise Lawler
Once There Was A Little Boy And

Everything Turned Out Alright, 1993
Transfer type, paint, variable dimensions

Exemplaire 10/10 AP, Signé au dos
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Sabine Mirlesse
Asterism n°5

Marbre de Carrare gravé
30 x 30 cm.

Leslie McAllister
Sky above Notre Dame, 2019

Oil on canvas
20 x 20 cm.

Katy Martin
Yellow and Red #1, 2019

Gouache on digital pigment print on cotton rag paper,
25,4  x 18,5 cm.

Pat H Mart
L’année d’après, acte II

ou Limitation du domaine de la ruse, 2019
Texte A4 imprimé sur toile partiellement encadré
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Paul Nelson
Half Asleep with a Full Cup, Ivry, 2019

Poème sur une page A4
Judith Nelson

Hatched baby turtles, Pantin, 1996
Photographie couleurt, 21 x 29,7 cm.

Helga Natz
Green Study, 2007

Oilstick, Tipex and collage, 14 x 20 cm.

Antoine Moreau
La liberté du copier-créer ! 2009

(d’après un dessin de François Liu Kuang-Chi)
30 x 21,5 cm.
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Ann Pibal
Leather back
21 x 29,7 cm.

Eugénie Paultre
2019

2 œuvres, feutres sur papier
15 x 10,5 cm chaque

Esteban Pagés
1:1, 2019

Tirage numérique sur papier Photo Rag 276 gr.
6 x 9 cm, encadré 18 x 24 cm, pièce unique

Melody Owen
4 Timbres “Artist Series”, n°14, 2018

The Portland Stamp Company n°40/100
13,6 x 10,8 cm.
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Amos Poe
Michael Shamberg TURTLE, 2015

Peinture et encre sur papier, 10,5 x 15,5 cm.

Diana Quinby
La Défense vue de Triel-sur-Seine

Aquarelle, 13 x 23 cm.

Gilles Plazy
Sans titre

Crayon, pastel gras sur papier, acrylique
20,1 x 20,6 cm.

Amos Poe
If a Turtle doesn’t have a Shell, 2019

Peinture et collage sur bois
15,5 x 20,5 x 3 cm.
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Alice Roland
Annexe au portulan, montage par Alice Roland, 2019,

21 x 29,7 x 9 cm.
Leporello double face, 2019, 48 x 8 cm à plat,

15 exemplaires

Aaron Scott
Praxis n°12, 2018

Charcoal on paper
28 x 20,5 cm.

Ruedi Reinhard (1940-2018)
Ohne titel (sans titre), 2017

Gofun shirayuki weiss in acryl auf leinwand
18 x 25 cm.

Ned Richardson
Untitled (glass micro 6k_254), 2019

Pigment print, glass beads, oil and egg tempera
18 x 18 cm.
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Clare Steele
Marked (de la série Beneath), 2019
Photographie couleur, 27 x 19 cm.

Louise Stern
Terry and Sofia

Photographie couleur, 24,5 x 16,5 cm.

Heidi Kennedy Skjerve
Sans titre

Small relief, ink and pencil on vellum, 29,7 x 21 cm.

Malin Ståhl
A Structure or a Place, 2019

42 rings of grass, 300 x 6 cm.
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Ryo Takahashi
Tripartite à trois voies, Hommage Turtle, 2015

Impression numérique couleur et crayon sur papier,
21 x 29,5 cm.

Eiji Suzue
Sans titre, 2019

Sculpture en 2 éléments (mur et sol), vinyle et clou,
20 x 18 x 15 cm (au mur),  21 x 29,7 cm (au sol)

Jason Stoneking
Bespoke Book for Turtle Bienvenue, 2019

Affiche, paint marker on paper, encadré, 21 x 29,7 cm.

Emma Strangwayes Booth
Raphael’s Dream, 2018

Monotype, 14,5 x 10 cm.
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Carrie-Anne Thomson
Happy to be with you, 2011

Oil on board
21 x 15 cm.

Alexia Turlin
Turtle leaf, 29 août 2019

Aquarelle, gouache, colle, paillettes sur papier,
31 x 22 cm.

Olga Theuriet
Chemise, 2019

Encre, papier de soie, enveloppe usagée, fil de bâti, 12 x
19 cm.

Yves Tenret
2019

Écriture et dessin sur une feuille A4,
encadré 22 x 30,5 cm.
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Lawrence Weiner
Lawrence Weiner and Kirsten Weiner sitting on the bench
with Michael Shamberg’s plaque thinking about how they

missed Michael. Jackson Square Park, New York, 2019
Photography, 21,5 x 28 cm.
Photo credit : Maryjo Marks

Lawrence Weiner
Lawrence Weiner’s Park Bench Plaque dedicated to Mi-
chael Shamberg, The New York Artists’ Memorial Garden,

Jackson Square Park, New York, 2019
Photography, 21,5 x 28 cm.
Photo credit : Maria Sprowls

Christophe de Vareilles
Feuille A4 resto verso

avec dessin de Van Gogh le Canard
Crayon et Bic

Maki Umehara
Well-being Sounds, 2019
Collage d’impressions

29 x 19,5 cm.



25

Ila Wingen
Small Erection out off Head, n.d.

Peinture acrylique et encre sur toile, 18 x 12,5 cm.

Ila Wingen
Out Look, 2014

Encre dorée, crayon et bouton sur toile, 18 x 12,5 cm.

Philip Wiegard
The Turtle and the Butterfly, 2015

Feutre sur verre acrylique, 19 x 28 cm.

Stephen Watt
La Llorona

Poème sur une feuille A4
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Sue Wrbican
Paloma from Captiva, 2013

Impression jet d’encre, 22,5 x 29,5 cm.
(2 exemplaires)

Nini Yu
Le village de Huang Pu, 2019

Impression pigmentaire sur Hahnemühle Photo Rag
308 gr, 20 x 30 cm. (3 exemplaires)
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VIDEO

JAMIKA AJALON
Untitled, 3 min. 24 sec

ANGELICA BERGAMINI
Untitled, 2016, Single channel HD video, 02 min. 22 sec, edition of 5 + 2 AP
A glimpse of the unconscious. “Until you make the unconscious conscious, it will direct your life,
and you will call it fate.” - C.G. Jung

GINA BIRCH
“Feminist/city girl”, 2010, 4 min. 48 sec.
It’s called Feminist/city girl and I read the lyrics at a beautiful bookshop in Paris with Michael,
many years ago. Good luck with the show. Wish I was there

BILL BRAND
“August Garden”, 2019, Vidéo HD, 4 min 35., HD digital video, 4:35minutes, édition de 10 /
support :  fichier digital HD)
The sound starts after the animated introduction and is very quiet throughout the video.

HEJER CHARF
« Les réfugiés du chemin Roxham », vidéo 4K, 6 min. 16 sec.  
Synopsis: Le chemin Roxham est un petit chemin forestier entre l'État de New York et le Québec.
Il délimite la frontière canado-américaine.  
95 % des migrants qui entrent irrégulièrement au Canada prennent le chemin Roxham. 

SUSAN CHORPENNING 
“Sketch for Wall Painting with Light” (Size: 6” x 12” x .25”; Medium: light, painted paper), 5sec.

WYNN DAN
“cite shamberg beirut turtle”, 6 min.

LALA DRONA
“The Box”, 2018, Video performance art piece, 2min.41sec.

ANNA FAROQHI
“Turtle Motion” 2019, video HD, 2 min.

JULIAN MEREUTA
« Die Strafmöbeln » film 4 (sur 7 films), 2008, 4 min. 30 sec.
Images en strates, superpositions des couches jusqu’à la limite du lisible, fictions refoulées ou à
peine amorcées et déjà abandonnées, capture vidéo sur maquette, mais aussi prise directe, caché
dans la foule; et tout le matériel visuel soumis à la pression d’une bande sonore poussée par le
mixage de musiques, bruits, bribes de voix à un niveau proche de l’aigu. Le titre fait référence à
la Strafkolonie (La colonie pénitentiaire) de Kafka.

MARIA MORGANTI
“The Substitute: the Itinerary Studio” (GAM, Turin, September 20, 2018 - June 11), 1min. 42
sec., 2019, n°2/5

ERICA SCHREINER
“the special people”, 9min. 52 sec.
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MICHAEL H SHAMBERG
“ps beirut chapter 1&2”, 2012, 25 min. 19 sec.
This film is like returning to a place where I have never been. In 2002 I went to Lebanon for the
first time, was to meet Etel Adnan to  discuss our feature film, BENJAMIN’S BRIEFCASE. The
project took its name from the legendary briefcase of Walter Benjamin, containing his last work.
It was lost when he took his own life while trying to escape France during the 2nd World War. It
was based also on Etel’s short story “An American Malady,”  which is  centered around Volker
Schlöndorff’s filming of “Circle of Deceit” on location in Beirut during the Lebanese Civil War. He
did some strange things while making his film. Fouad Elkoury was a set photographer for two
days and tells some stories in later chapters. In chapter 1 he discusses Hariri’s death with Etel in
Paris. I identify with Volker being a filmmaker and with Etel sharing her stories with us.
In 2005 I went back to Beirut to get lost in my film, waiting for a producer to  raise  money for
the budget. Much of the footage in this film was shot then. Thinking back, I feel that I knew that
I was sick.
Later in 2005 I went to Poitiers to meet up and film Alex in some local Romanesque churches,
similar to the churches of André Bazin’s script of the churches of Saintonge. Bazin was a co-
founder of “Cahiers du Cinema” and the author of, “What is Cinema?,” the beginning of the
auteur theory of the filmmaker. I share André’s interest in architecture. He died young before he
could make his film. His script lead to my prescription for illness that began, exploding in Alex’s
home that night.
My corporeal civil war was realized in the hospital in 2006 and it gave meaning  to  my own per-
sonal journey that is this film, which has emerged from BENJAMIN’S BRIEFCASE. 
I was not preparing to make a personal film, but on this journey there is no other way. I found
Benjamin's Briefcase, and lost my own. Maybe I am the “American Malady?” Hiba was right that
something will disrupt my life and my busy schedule. But I was and am not happy, nor rested. I
am trying to work, to share and understand my illness, through my film here. 
I filmed the site of Hariri’s death. And an actual death - for which I was not prepared. I feel now
on death's course, slow like a turtle.

RACHEL STELLA
vidéo « Cyclo », 2min. 28 sec.
A little background:
This microfilm was one of several projections that were part of the theatrical adaptation of  texts
by Jacques Demarcq called « Beau Mekong » (not to be confused with « Beau mais con », a
work in progress by Rachel Stella).

AUDIO

FORK BURKE
Audio 2 min. 58 sec.

JOHN HICKS
“Awake or asleep”, audio

ALISON GRACE KOEHLER
“Slow Blue”, audio 3 min. 19 sec.

STANTON MIRANDA
Audio “How Can I Tell You”, song, 2019, 4 min. 11
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/// Contact et infos pratiques
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arnaud lefebvre
arnaud@galeriearnaudlefebvre.com

alison grace koehler
agkoehler@gmail.com

Galer ie Arnaud Lefebvre
10, rue des Beaux-Ar ts 75006 Paris

+33 (0)1 43 54 55 23  / +33 (0)6 81 33 46 94 
www.galeriearnaudlefebvre.com

mardi-samedi : 10h30-12h30 / 14h30-18h30


